ROOM   XXIV

The agitation of the incident has not prevented the
artist from carefully planning his picture so that the
curve of the pier leads one's eye directly to the approach-
ing boats. The detail, too, is minutely accomplished
and the waves, lashed to fury by the advancing squall,
are painted in a way which it would be impossible to
excel

A conspicuous contrast to the 'Calais Pier* is the well-
known Frosty Morning (No, 492}, in which, for all its
Wordsworthian calm, one can feel the crackle of an
early January frost.

Turner's Claudian period is immortalized, princi-
pally, by the Dido building Carthage (No. 498),
which we have seen on the West Vestibule, and the
Grossing the Brook (No. 497), a picture painted in
imitation of the little 'Landscape with Figures' by
Claude which Sir George Beaumont loved so well

In Turner's picture we stand near Morwdl Rocks,
and, looking south towards Plymouth, we enjoy a dis-
tant view of the village of Calstock with its spired
church.

Turner's accuracy, however, is not one of topography
and no landscape nearer Plymouth than the Roman
Campagna has such a graceful, ordered elegance.
Turner has portrayed the distance with an almost
miraculous delicacy and in our enjoyment of the
enchanting panorama over the valley of the Tamar,
where the bridge and water-mill are half-shrouded in
a sunlit mist, we hardly see the figures of the dog and
the little bare-legged girl, whose crossing of the brook
gives the picture its titte.

Turner's most glorious representation in the National
Gallery is the Ulysses deriding Polyphemus (No.
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